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ESCALIER 


3-Month Summer Intensive 
May 22 - August 18, 2006 
Argenton-Chateau, France 


Application Deadline: January 1, 2006 
Apply Online Now www.studioescalier.com 


Timothy Stotz The Swimmer charcoal 2001 
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Portrait Residency Program 
August 7 - September 1, 2006 
Argenton-Chateau, France 


Application Deadline: March 15, 2006 
Apply Online Now www.studioescalier.com 
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Mastering Portrait Drawing 


| can teach 
you to draw 
portraits like 
the masters! 
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Nita Engle, aws - Video 
Chris Unwin, nws - Video 


See 8 Minute Demonstrations at 
WWW.CREATIVEARTWORKSHOPS.COM 


“The Artistic Touch” Books on Sale 
I (800) 750-7010 








WATERCOLOR. VIDEOS 


| Basics for Beginners : ee rr ~ = 
is, materials, brushwork, 
from Ellen Fountain, NWS washes, textures, color mixing 
composition and more! 
Each VHS tape approx. 60 min 
From $19.95 each plus S/H 


—— "=< For more info 

Studie... 520.743.7841 

or e-mail: e'f@fountainstudio.com 
or write: 4425 W. Tomboio Trail Order online: 

Tucson, AZ 85745-4184 www.fountainstudio.com 








FLYING COLORS 


ART WORKSHOP S 
The Best Instructors in the Best Locations 
Mexico: Patzcuaro, Puerto Vallarta and the FINAL year 
for Acapulco —_ Other: Italy, Greece, Ireland 
For color brochure: Johanna Morrell PO. Box 28519, 
San Diego, CA 92198 * 888.795.1228 or 858.518.0949 
flyingcolorsart@mac.com * www.flyingcolorsart.com 





Architecture & Painting 


Summer Courses in Italy 
July 24-August 15, 2006 


Savor the beauty of the Tuscan landscape and 
the rich architectural heritage of Florence at 


Tuscan Classical Academy 


* Landscape Painting 
e Tuscan Classical Architecture & its 
Regional Variants: design course 
History & Theory of Tuscan/ 
Renaissance Humanism 
Lectures and site visits to important cities 
and buildings throughout Tuscany; 
main emphasis on Florence and the Mugello Valley, 
and day trips to Fiesole, Pienza, Siena, and Lucca. 


College, graduate, or continuing education credit 
from U. Notre Dame School of Architecture 
(non-credit adults also welcome) 
www.tuscanclassicalacademy.org 
www.architecture.nd. du/admissi / any 
www.capitignano.org 
ICA, Pati Tel: 212-730 9646; Fax: 212-730 9649 
<pc@classicist.org> or <Ifa@tasis-schools.org> 














